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Overview of W. H. Auden’s The Virgin and the Dynamo
The Two Real Worlds

1. The Natural World 
2. The Historical World

	The Real
	Symbol
	World
	Relations
	Events
	Description
	Order of Consciousness
	Justice
	Realization of World
	Temporal Order

	Natural World
	The Dynamo
	Masses
	Identical
	Recurrent
	Algebraic Terms
	Freedom as Necessity
	Equality of All before Law
	Events Unpreventable by Art
	Necessity  is Secondary

	Historical World
	The Virgin
	Faces
	Analogical
	Singular
	Speech terms
	Necessity as Freedom 
	Love of Neighbor as Unique
	Art’s Creation of Events
	Freedom is Immediate


The Two Chimerical Worlds

1. Magical Nature

2. Mechanized History

	The Chimera
	Its Illusion
	Its Religion
	Its Stance towards the World
	Our Identity without
	Our Sacredness without
	The Face for Avoidance
	The Ethic for Responsibility

	Magical Nature
	Aesthetic
	Polytheism
	Masses as Faces (Personification)
	No Liberty 
	No Sense of the Sacred
	Given to Any Power Over Us
	The Mask to Remind Us of Our Duty

	Mechanized History
	Scientific
	Animism
	Faces as Masses (Statistical)
	No Equality 
	No Falsity of the Sacred
	Taken from Any Person Under our Control
	The Any Extended for All Have Faces


Three Pluralities

1. A Crowd

2. A Society

3. A Community

	Plurality
	Relationship
	What It Loves
	Existence
	False Mergers
	True Merger

	Crowd
	Arithmetical
	Neither Itself nor Anything Other than Itself
	Chance, Only Apparent
	Total Unfreedom/Disorder (Hell)
	[null]

	Society
	Characteristic-Bound
	A System which Loves Itself
	Subordinate to Efficiency
	
	Perfect Embodiment  (Paradise)

	
	
	
	
	Rival Unfreedom/Disorder


	

	Community
	Equality of Membership
	Common Love of Something Else
	Chosen and Ordered
	
	


Four Modes of Being








Three Modes of Awareness

1. Of the Self as Self-Contained

2. Of Beyondness

3. Of Striving-Towards

	Consciousness
	Orientation
	The True
	Morality
	Its Good
	Its Evil
	As Absolute World
	As Absolute Language
	As Poetry

	Of Self
	Embracing as Unity
	Undogmatic
	Amoral
	Enjoyment of Being
	Fear of Nonbeing
	Solipsistic Conflation
	Only Proper Names/Sacred Syllables
	Magician Compelling the Not to Be 

	Of Beyondness
	Standing as Spectator
	Dogmatic
	Amoral
	Perception of True Relations
	Fear of Accidental or False Relations
	Pure System of Universals
	Algebra
	Absolute Banality of a System

	Of Striving-Towards
	Desiring to Transform
	Realizing Potentiality
	Moral
	Not Present, but Propounded
	Present Actuality
	Purely Arbitrary
	No Relation Between Word and Thing
	All would be Nonsense


Two Spiritual Activities and the “Crowd”
	The Scientist
	Crowd of Natural Events
	Assumes Crowd Only Apparent
	Events within System
	Both Seeks Order, Sense, & Meaning

	The Poet
	Crowd of Historical Occasions of Feelings Recollected
	Crowd Real, but Should Not Be
	Transform into Community

(see next chart)
	


The Worlds, Pluralities, and Modes of Being and Awareness in the Making (Crafting and Creating) of the Poem
1. The subject matter of a poem is embedded in a crowd of historical associations, especially sacred beings or events.
2. The poet seeks to shape this crowd into a community based on a verbal society with various (sound, generic) laws.

3. The poem is a natural creature due to its rhythmical construction, which is never mathematically exacting but subject to variation. 

4. The poem is a kind of pseudo-individual whose natural existence cannot lie, even if its historical subject matter may.

5. The poem’s order is a dialectical struggle between its recollected feelings (history) and its verbal society (nature).

6. The poem’s potential community must morally resist unjust embodiment that arises from the demanding crowd without love for its proper end.
7. The good poem brings together the self-love of its society and the other-centered love of its community.

8. Seeking to embody more than one community leads to disorder.

9. Most poets work both back toward an ideal community one desires to be and towards an ideally desired future for the community.

10. Every poem must balance self-love and enjoyment of being with the ought of what is desired.

Creation-Fall-Redemption in the Poet

1. A Historical World Exists with Potentially Infinite Goodness
2. The Historical World is a Fallen World Full of Unfreedom and Disorder
3. The Historical World is a Redeemable World, Reconcilable in the Future
	Creation (Created Existence)
	Fall (Unfreedom and Disorder)
	Redemption (Possibility of Paradise)

	The poetic act is a kind of sub-creation from the potential good of events, persons, and their relations.

The poetic creator must lose his or herself in order to serve the poem well.
	The poem is a witness to human evil, but the poem itself is not a judge upon evil.

The poetic witness can be judged for acts of willful lying, but not for recollected feelings per se.
	Every poem seeks by analogy to offer a paradise or utopia in which freedom and law, system and order are in harmony.

Every beautiful poem offers an analogy to the forgiveness of sins, though only in the sense of reconciled historic feelings.


Danger: Collective








Danger: Recurrence





Member of Society





Natural Creature





Nothing for Poem to be About











Only One Good Poem Could Exist





Mind





Spirit





Body





Soul





Every Poem Superseded Before Written





Danger: Perpetual Novelty








Only Author Understands Poem





Danger: Number





Historical Person





Individual














