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ENGL 4314 Report #1: Exploring the Discarded Image
Our first semester’s report will be an exploratory discussion of a selection from C. S. Lewis’ The Discarded Image (1964). The Discarded Image was his last completed book before his death, but it represents the fruit of many years of reading and lecturing, going back into the 1930s, 40s, and 50s; thus, it functions as useful commentary on many of Lewis’ own imaginative sources. It also represents a balance of content and style, and shows that Lewis’ characteristic wit and energy were just as evident in his academic works, as in his popular non-fiction and fiction. 
Outline of The Discarded Image

Roughly speaking, The Discarded Image is organized in the following way:

Chapters 1-2 introduce the book and begin to make a case for the beauty and importance of the medieval world picture, as well as seek to fend off certain initial objections he might hear from those who see the modern, “scientific” world as far superior. 
He stresses the importance of authorities for medieval authors and why originality was not as highly prized by them as was the building of intellectual systems. 

He also recognizes that his book’s close attention to written texts does raise questions about the diversity of opinions among medieval writers and how thoroughly such ideas made their way down to the common people.
Chapters 3-4 look at where certain medieval concepts came from. Lewis traces ideas from both the classical period (ca. 50 B.C to 200 A.D.) and the seminal period (204 A.D. to 525 A.D.). 
In the classical period, Lewis looks at early views of the stars and their to relation to gods, the size of the universe, the five zones of the heavens, beliefs about the souls of good men after death, the goddess Natura (Mother Nature), beliefs about daemons (one’s personal god/genius), and the principles of the triad and of plentitude.

In the seminal (or late classical) period, Lewis points out what made classical paganism different than what moderns call “paganism.” He also points out how the period in question was increasingly one in which cultured Christians and pagans interacted, disagreed, and in general influenced each other. To help us understand this cross-fertilization, he examines four Christian authors who each drew from and reshaped classical culture. He takes many of the concepts from chapter 3 and shows how these authors further developed them, in many cases making them more palatable for a Christian (and eventually a medieval) audience. 
Chapters 5-7 form the heart of the book (and are the chapters our class reports will come from). Chapter 5 examines the medieval picture of the planetary heavens; chapter 6 looks at the longaevi (i.e. elves); and chapter 7 explores the Earth, animals, the makeup of human beings, as well as aspects of human history and education.

The section on history, for example, argues that medieval Christians saw three general purposes for writing about history: “to entertain our imagination; to gratify our curiosity, or to discharge a debt we owe to our ancestors” (177). And as a result, Christian historians didn’t always feel the need to tell the immediate story in light of the larger Christian vision. Certainly both fictional stories and historic ones could be read for moral accounts of valiant deeds, and in the Middle Ages history and fiction were not always clearly divided. As a result, there was little feeling of what one might call “a sense of period;” those in the past were not terribly different from those in the present.
Chapter 8-Epilogue reach some conclusions about the psychology of the medieval world picture and make a case as to why models of the universe are not as unquestionable as some might insist. 
Lewis looks at the medieval love of the catalogue, the use of commonplaces (or morae), and the love of pageantry. He also returns to the medieval not being terribly worried about originality or authorship and to the advantages of a picture that could be realized imaginatively without psychic strain.
Lewis admits that the medieval model of the world was in one sense “not true,” yet he also urges his readers to recognize that models of the universe rise and fall and none are as assured or airtight as those in the nineteenth-century in particular seemed to think. 
Instructions for the Oral Report
Your oral report will be approximately 15 minutes and should include a handout for each member of the class. You will seek to address the following questions, the first two regarding Lewis and the next two regarding your group members’ responses:
1. What key elements does Lewis center in on in his discussion?

2. Which aspects seem to grasp his imagination the most?

3. Which elements did your group members find the most interesting or surprising and why?
4. What elements needed more explanation or at least made you want more information?
The table of contents in The Discarded Image lists the subsections for each chapter. You should address all subsections from your selection.  Your presentation of your findings should include selected quotations from the book, and your handout should seek to offer a general summary of your findings. It may include some images of the topic in question. Your group should practice ahead of time and appear well-prepared. If I judge that the work has not been equally shared by the group, I will elect to meet with individuals and may choose to assign differing grades. The following are the section assignments: 

Group 1: “The Heavens” (Chapter 5) 

Group 2: “The Longaevi” (Chapter 6) and “Earth and Her Inhabitants” (Chapter 7, sections A &B)

Group 3:  “Earth and Her Inhabitants” (Chapter 7, sections C through G & section I)
You will be evaluated on the following:
· Awareness of Reading’s Content

· Variety and Depth of Observations

· Effective use of Specific Passages

· Addresses all Subsections
· Effective Handout
· Appears Prepared
